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THE WOLFPACK is een fascineerend portret van zes slimme
en charismatische broers die afgesloten van de buiten-
wereld opgroeienin een New Yorks appartement. Regisseur
Crystal Moselle leert de jongens kennen op straat wanneer
ze als ‘The Wolfpack'gemaskerd en verkleed New York
verkennen. Zij raakt onder de indruk van deze jongens die
de wereld om hen heen becommentariéren vanuit hun
bijzondere perspectief gebaseerd op de filmische
werkelijkheid die zij kennen van de meer dan 5000 films die
ze thuis hebben gezien.

Een bizarre maar optimistische film over de kracht van de

verbeelding die dit jaar tijdens het Sundance filmfestival

werd bekroond met de Grote Juryprijs voor Beste Docu-

mentaire en sinds de succesvolle bioscooprelease In de

VS veel gespreksstof binnen en buiten de media heeft
opgeleverd.
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ABOUT THE WOLFPACK
By ‘The Wolfpack’







FAMILY TIMELINE




How did you first meet the Angulos, and when did it develop that you
would make a documentary about them?e

About five years ago, | was cruising down First Avenue in the East Vil-
lage and these kids with long hair ran past me, weaving through the
crowd. | counted one, two three of them...then three more. My in-
stinct took over, and | chased after them catching up at a stop light.
| asked where they were from and they said “Delancy Street”. They
mentioned how they were not supposed to talk to strangers but won-
dered what | did for a living. When | told them that | was a filmmaker,
they got really excited, exclaiming, “we are interested in getting into
the business of flmmaking.” We made a time to meet so | could show
them some cameras.

This was the start of our friendship. | started filming them here and
there while teaching them and encouraging their film endeavors.
About 4 months in, | was able to come into their home. This is when |
realized there was a deeper story and continued from there —we shot
for almost 5 years

How did the boys react to being filmed?

It was a roller coaster. | was dealing with adolescent boys, so | got alll
sorts of reactions.

When we started, everybody was on board to shoot but it fook years
to get some of the tender moments where they really opened up. It
wasn't easy at tfimes but dealing with teenagers in general isn’t easy;
I've had experience with this age range before in other projects.

Can you tell us a little bit about your flmmaking work aside from this
fime Did any parts of this movie make it into other projects of yourse

I've been doing short form directing for many years. | have worked
with Vice, New York Times and Nowness on several projects. | also
shoot commercials and music videos.




| did work with the boys on a project for Nowness called “Lightning
People” where | followed them around the city in a more artful way.

How did the parents take to being fimed? Were they worried at all
about how they may have appeared, as their children had been in
their apartment for so long¢

The parents were open to the idea of documenting their family - | feel
like they saw opportunity for their children. I'm not sure they realized
how in-depth the project would get. | think there was some anxiety
from each of them over the film, but they were always open and wil-
ing to film. Now that they have seen the movie there is nothing but
positive enthusiasm for the project from both of them.

When filming, were you tempted to intervene in the boys’ lives in any
way, or help them get out of their apartment?

When | came into these boys lives there was nothing that alarmed
me about the situation. They seemed stable, well cared for and edu-
cated by their parents (especially their mother). If | had come one
year earlier things may have been different. Also, at the point | came
into the story the boys had started their rebellion against their father
and the power in the household had shifted. They did not seem to need or desire for me to intervene.

What | did do was to encourage them explore their interest in flmmaking, by helping them to get internships and introduce them to people in the
film industry.

In the movie, the boys make an obvious progression, starting as very isolated characters but thrilled to learn more about the outside world. The
mother seems to undergo a bit of a similar transformation —nervously testing her limits. How did she seem to progress from when you started shoot-
ing to when you ended¢

Susanne feels like a different person fo me now. When we first met she was more submissive and reserved. | think her children’s step towards free-
dom and socialization really helped her stand up for her own rights as well. It's a process but she is well on the right path to gaining her own inde-
pendence.

In the film, we see the boys'’ sister Vishnu, but we don't hear too much about her. Can you tell us a little bit of her story2 Why did you decide noft to
use much of it in the final film?

Visnu has Turner’s Syndrome, which is a genetic condition in which a female does not have the usual pair of two X chromosomes. She can’t com-
municate as well as the others, and the film really shaped up as the story about the brothers breaking free. She was of course a part of it and is
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very much a part of the family. They have a really wonderful relationship with her - they take her to the beach and include her in their Halloween
festival every year.

It's interesting to see what an advanced aesthefic the boys have in the movie for people who are so isolated - both in their movie taste and their
personal style. How did they end up seeing so many movies and where did they develop their personal wardrobes tfo that extente

Their dad brought both classic and cult movies to them. They liked the violent, horrific, morally complicated films the best. As they read more about
movies they started to request specific films.

The boys first saw PULP FICTION on television, and this started their Quentin Tarantino obsession. It opened their eyes to film outside the realms of
the standard Hollywood films they were used to watching. Since films were their world, they started to interpret these looks into their wardrobe.
Their personal style is directly related to their favorite characters from their favorite movies. A lot of their early costumes were from clothing their
dad would find on the street and atf Salvation Army, which they would re-work by hand into specific costumes. For example, they'd tape blue Nike
swooshes on tennis

shoes to look like Marty McFly's, or cut up a woman's rain coat and sew it into the shape of Mad Max’s leather biker vest.



CRYSTAL MOSELLE (Director) is a New York-based director working with short form storytelling for the past decade. Her series “Something Big, Some-
thing Small” featuring Pharrel Williams, Aurel Schmidt, and Shepard Fairey was picked up by The New York Times. She also produced the feature
documentary, EXCAVATING TAYLOR MEAD, a portrait of the downtown artist and Warhol Superstar which was part of the 2006 Whitney Biennial.
THE WOLFPACK is her first feature length documentary.

IZABELLA TZENKOVA (Producer) is a film and digital media producer. Izabella’s credits include the feature films THE ATHLETE and LILY, both narratives
based on true stories.

ENAT SIDI (Edifor) is very active as an Emmy Award-winning editor. Born and raised in Tel Aviv, she is a frequent collaborator with directors Heidi
Ewing and Rachel Grady, having edited most of their nonfiction feature films including the 2005 Emmy® nominee THE BOYS OF BARAKA, the 2006
Academy Award nominee JESUS CAMP, the HBO Peabody® winner 12TH & DELAWARE and most recently DETROPIA, for which Enat won the edit-
ing award at the 2012 Sundance Film Festival and an Emmy for editing. Enat acted as the consulting editor on BULLY, the high profile documentary
released in 2012 by the Weinstein Company.

HUNTER GRAY (Producer) is a partner and producer at Verisimilifude. Most recently, Hunter Gray produced Mike Cahill's | ORIGINS and Carter
Smith's JAMIE MARKS IS DEAD, which both premiered at the 2014 Sundance Film Festival. Past producing credits include ANOTHER EARTH, TERRI,
MOMMA'S MAN, and HALF NELSON.

ALEX ORLOVSKY (Producer) is a film producer and partner at Verisimilitude. Orlovsky's most recent producing credits include, Mike Cahill’s | ORI-
GINS and Carter Smith’'s JAMIE MARKS IS DEAD which both premiered at the 2014 Sundance Film Festival. His past producing credits include THE
PLACE BEYOND THE PINES, BLUE VALENTINE, TERRI, MOMMA'S MAN and HALF NELSON.

DAVID CROSS (Executive Producer) is a comedian, actor, writer and voice artist known primarily for his standup work, the HBO sketch comedy
series Mr. Show and his role as Tobias FUnke in the sitcom Arrested Development. Cross created, wrote, executive produced, and starred in The
Increasingly Poor Decisions of Todd Margaret; developed and had a prominent role in the Comedy Central animated sitcom Freak Show; and has
arecurring role in the ABC sitcom Modern Family. Cross portrayed lan Hawke in the live-action/CGIl ALVIN AND THE CHIPMUNKS film:s.

TYLER BRODIE (Executive Producer) is a founding partner of the production companies, Verisimilitude and Artists Public Domain. Tyler recently exec-
utive produced ANOTHER EARTH, TERRI and THE FORGIVENESS OF BLOOD. His past executive producer credits include Pl, THE BALLAD OF RAMBLIN'
JACK, YOU SEE ME LAUGHING’, MEMORIAL DAY, VOY A EXPLOTAR, ZERO BRIDGE and MOMMA'S MAN. Tyler is also co-owner of New York-based
record labels WHAT'S YOUR RUPTURE? and DFA RECORDS.

DANNY BENSI & SAUNDER JURIAANS (Composers) are multi-instrumentalists and classically trained musicians. They began their film scoring career
with Alistair Banks Griffin’s TWO GATES OF SLEEP (Cannes - Director’s Fortnight, 2010), and have since moved on to score various features and shorts
including Sean Durkin’'s MARTHA MARCY MAY MARLENE (Sundance, 2011 - winner best director, Cannes - Official Selection, 2011), Ruben Ostlund’s
PLAY (Cannes - Director’s Fortnight, 2011), PBS American Experience THE AMISH and Antonio Campos’ SIMON KILLER (Sundance,2012).
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